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Truth Table, Spectrum - internationaler Preis fiir Fotografie der Stiftung Niedersachen, Sprengel Museum Hannover, 2023



Blauer Smiley, Farbton, Zufall (Truth Table), 2023, digital c-print, 100 x 100 cm

Adrian Sauer

Truth Table (2019 - ongoing)

In his work, Adrian Sauer questions the conditions of photography in its modes of
creation, functionality, and interpretation. Standing in the tradition of image-analytical
photography, he develops his oeuvre in a multifaceted and extremely precise form of
expression that encompasses photographic images and objects, graphic spatial
bodies, and essayistic text and sound installations. For many years, Adrian Sauer has
been exploring the media properties of digital images in a variety of ways. With precise
virtuosity, he develops formally reduced, sometimes mysterious works and groups of
works that provoke close observation with elegance and, not infrequently, quiet humor.
Sauer focuses on the individual components of the imaging process per se: production
and reception are considered together. His fundamental interest is in exploring the
structures that make an image ‘recognizable’ today.

The special character of his images is determined by the processual nature of their
aesthetics. They can be perceived as fluid structures; something that develops from
the reality effect of photography through the process of digital manipulation to a
painterly effect, placing the emphasis on the phenomena he creates.

“After spending a long time editing photographs with programs such as Adobe
Photoshop, | became increasingly aware of how much the clear user interface separates
the underlying technology from the user. Eventually, | developed my own program that

produces images containing all these colors exactly once.” A. Sauer, 2023

Based on the 8-bit RGB process, exactly 16,777,216 color tones can be displayed in
the exposure of digital photographs. In an earlier work by Adrian Sauer with the same
title, he combined all these components of the color spectrum as tiny pixel fields into
one image. This original image is varied in the continuation and applied in diverse
modes of representation, resulting in sometimes diagrammatic representations,
sometimes geometric shapes, and sometimes photographic-looking studies. The
basic pictorial material of digital photographs is presented as a tool and fundamental
element, which in turn lends the end product an aura of post-photography and, in line

with Sauer's artistic agenda, emphasizes the artificiality of digital images.



Truth Table, installation view, Art Cologne, 2024, variable sets
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Truth Table, Spectrum - internationaler Preis fiir Fotografie der Stiftung Niedersachen, Sprengel Museum Hannover, 2023



Identitédten und Ideologien, 2021, exhibtion view: Kunststiftung DZ BANK, Frankfurt am Main
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Dark and Light Stars — Dark Star Dark Shadow First Point of View, 48.3 cm x 60.5 cm, Digitaler C-Print, 2017, Exhibition view Paris Photo, 2017



Identitédten und Ideologien, 2021, exhibtion view: Kunststiftung DZ BANK, Frankfurt am Main
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Wasserstrichziegel, 2012, Diinnformat, gruppiert, Hof, digital C-print (lightjet), 50 x 75 cm, ed. 3 + 1 a.p.
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Foto Arbeiten, exhibition view, Oldenburger Kunstverein, Oldenburg, DE, 2020



16.777216 Farben in rot, griin und blau — blau, 2018, 126 cm x 191 cm, digitaler C-Print
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16.777216 Farben in rot, griin und blau — rot, 2018, 126 cm x 191 cm, digital c-print




Adrian Sauer

16.777216 Farben in rot, griin und blau — griin, 2018, 126 cm x 191 cm, digital c-print
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Spektren, 2019, exhibition view: Museum im Kleinhues-Bau, Kornwestheim, DE
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Gradient, 2012, 279 cm x 171 cm, digital c-print

Adrian Sauer

The researcher in the space of calculated images

Adrian Sauer uses the conception of photography as a constituent element. In his work,
he reacts to current adjustments in dealing with photography by leading common con-
ceptions of reality and immediacy into the absurd. Photography serves him as a sketch-
board for eventually finding a virtual imagery by means of adequate but digitally genera-
ted, classified and ordered colors. It belongs to the specific character of photographs that
they claim to provide us with an unmediated view of reality. Their materiality for the most
part remains invisible behind this transparency. Like language, photographs are changing
yet completely familiar instruments of our communication. We “read” photos and use
them—from journalistic images to one's own page on Facebook. Yet in the same way
scholars (and literati) dismember language in order to infer how it works based on the
smallest elements, the technical image time and again challenges us to sound out the
quasi natural representation of the photograph for its media-related content— and this

appeals not only to theorists, but to artists as well.

Adrian Sauer does not address verbal language, yet with the new digital world of images
he does devote himself to another ever more important field of our communication—and
he does it in a way that can be compared to the different methods of linguistics. While
he did devote some of his works to the semantic and pragmatic dimension of the use of
images—how are images used and read in a specific context — his main interest lies in
the “morphology” of the digital image, its “theory of form”: How is it assembled within its
smallest parts? How does it work to transfer visible, physical reality into a saved, calcula-
ted image”? What do the Raster of the new optical instruments provide?

The artistic work of Adrian Sauer as such poses questions about the limits of the image
in a time in which camera images increasingly become hybrid constructs, between light
measurement and mathematical recalculation. In a provocative way, some of his works at
first resemble technical test pictures, and yet these questions are included into the langu-

age and tradition of concrete and generative photography.

Florian Ebner (Museum Folkwang, Essen, 2012)
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newyears_6_bg_ 123102, 2011, 100 cm x 130 cm,digital c-print
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fourth1bg_070400, 2011, 100 cm x 130 cm, digital c-print
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Klavier / Kupferwinkel, 45°, exhibtion view: Keys and Mirrors, Galeria Helga de Alvear, Madrid, 2017
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Kupferwinkel, 45°, exhibtion view: Galeria Helga de Alvear, Madrid, 2017
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Klavier, Rom, 2017, 23 cm x 15 cm, digital c-print



Glossar, 2017, exhibition view: Farewell Photography



Adrian Sauer

Glossar, 2017, exhibition view: Farewell Photography
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Form und Farbe, 22.03.2014 (b), 2014; 01.05.2014 (a), 2014; 01.05.2014 (b), 2014; 27.03.2014 (b), 2014, Klemm's
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Form und Farbe, 01.05.2014 (b), 2014, digital c-print, framed, 122 x 162 cm
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Form und Farbe, 19.03.2014 (a), 2014, digital c-print, framed, 122 x 162 cm
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Form und Farbe, ldentitaten und ldeologien, 2021, exhibtion view: Kunststiftung DZ BANK, Frankfurt am Main



Adrian Sauer

6 sheets of graph paper, 2013, photographed with Zeiss Planar T* 50/1.4 on Canon EOS 5D Mk Il, archival inkjet-prints, each 29,7 cm x 21 cm



Adrian Sauer

6 sheets of graph paper, 2013, photographed with Zeiss Planar T* 50/1.4 on Canon EOS 5D Mk Il, archival inkjet-prints, each 29,7 cm x 21 cm
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A—Z (Brockhaus), 2012, installation view, 38 digital c-prints
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A-Z (Brockhaus), detail, 2012, from a series of 38 digital c-prints, framed, each 32,5 cm x 45,5 cm
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16.777.216 Farben, 2010, 125 cm x 476 cm, digital c-print



16.777.216 Farben (Detail), 2010, 125 cm x 476 cm,digital ¢

Adrian Sauer

16.777.216 Farben

The conventional method for outputting digital photographs to film is capable of
producing 16,777,216 different colors. In fact, the computer is limited to exactly

this color space when it is manipulating 8-bit RGB images. The number 16,777,216
results from technical considerations that have evolved from various requirements.

In order to blend colors according to the additive color system in the first place, the
three primary colors are required: red, green, and blue (RGB). In order to perform
calculations, the computer in turn requires numbers that are products of the power of
2, that is, that can be represented according to the binary system. Experiments in the
area of the psychology of perception have shown how subtly different colors have to
be graduated so that the human eye can no longer discern a difference between the
respective neighboring color values. The human eye is deceived into perceiving the
graduated transition from white to black in 250 steps. The power of 2 nearest to 250
is 256, or 28, Eight-bit means nothing more than 28 However, because three colors
need to be combined in order to represent the entire spectrum of visible light, each of
the 256 gradations are used in the three aforementioned primary colors. If one now
wants to use each of the possible combinations between them, one arrives at 256°.
That results in 22* or 16,777,216.

After manipulating photographs using programs such as Adobe Photoshop for an
extended period of time, | increasingly noticed how distinct the division is that the
straightforward user interface forms between the basic technology and the user.

| finally developed a program that produces images that contain all of these colors
exactly once.

Adrian Sauer
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Unboxing Photoshop #01 - #12, 2012, 12 digital c-prints, each 30 x 40 cm
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Unboxing Photoshop (details: #1, #3, #6 & #10), 2011, from a series of 12 digital c-prints, each 30 x 40 cm
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Laptop (videostill), 2011
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Laptop, 2011, HD-video, installation view, Klemm's Berlin
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Hotel, 20086, digital c-print, 120 x 167 cm
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Schlédger, 20086, digital c-print, 30 x 40 cm
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Heuhaufen, 2016, digital c-print, 35 x 46, framed
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Karton, 2013, digital c-print, 24 x 32 cm, framed
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Modell — #3, 2008, 75 cm x 100 cm, digital c-print, diasec
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Modell — #1, 2008, 75 cm x 100 cm, digital c-print, diasec
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