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Juan Pablo Echeverri (1978-2022, Bogotd, Colombia) made
the human body and face—usually his own, gussied up or
dressed down, photographed, videotaped, and made
unrecognizable—the beginning and end of all his art. Even
as a teenager, the multimedia artist was in the habit of
taking daily pictures of himself, documenting how outward
appearance conveys inner transformation.

In his practice, Echeverri used cleverly selected props such
as piercings, wigs, makeup, and costumes to explore
stereotypes and cultural codes. His performances ran the
gamut from the subtle to the overly affected, and his
characters often dangled between comedy and existential
seriousness. Echeverri’s oeuvre consists of a progression of
clearly demarcated cycles of images with each cycle being
both visually distinctive and endowed with a surprising
formal stringency.

The constructedness of identity is the central theme of his
many works. In the guise of a collector, Echeverri presented
his audience with a multiplicity of personalities that, in their
quantity and diversity, demonstrated that both deviancy
and the norm are social constructs.

Borrowing a page from the philosopher Jean Baudrillard, we
might say that Echeverri’s illusions do not stand in
opposition to reality. Rather than hide behind all these
possibilities, the many selves one is and one is not, the artist
rejoiced in his power to make a claim on the spectator’s
gaze, exploiting the fluidity of identity as well as the self-
portrait’s inherent vulnerability and charm.

Echeverri thus achieved a unique and consistent balance
between outward display and inward allusion to the
stirrings of his emotional world. The ways in which he
created his works, sometimes in complete isolation,
sometimes in collaboration with others, also reflect this fact.
These are, in the best possible sense, carefree and sensuous
works. Yet their profound appeal lies in their winsome
authenticity and evocative detail.

Again and again, Echeverri tested the boundaries of self-
expression. Dueling photographically with his own visage,
he simultaneously maintained control over how much he
revealed and concealed of himself. Superficiality and depth
do not stand in opposition to one another. Instead, in
Echeverri's works, outward appearance and inner life are
always interdependent.

As a gay young man growing up in a deeply Catholic
country, the Colombian Echeverri always had an eye on the
world outside his own. The influx of North American, British,
and Spanish pop culture at the turn of the millennium
shaped his artistic sensibility. His oeuvre must therefore be
understood from a cosmopolitan point of view, rather than a
national or regional one.

Juan Pablo Echeverri drew much of his inspiration from his
immediate environment, his friends and family,
acquaintances, and co-workers. This, alongside his desire to
capture the cultural specificities of the places he visited,
often served as the impetus for his creative process.

The “expressive” titles of his works are another characteristic
feature of Echeverri's art. Echeverri, who grew up bilingual,
often included ambiguous puns in his titles, using a mix of
Spanish and English neologisms that can only be decoded
on closer examination. These witty titles also testify to the
conceptual rigor that runs through his work as a whole.

Echeverri's intuitively generated modes of expression broke
new ground for art at the intersection of gender and
sexuality in the Latin American context.

His works anticipated a visual language that has since firmly
entrenched itself in social media. This was decades before
“selfie culture” took over the world, but the pioneering
Echeverri was already cultivating the practice of
systematically constructing an identity for the camera.

Juan Pablo Echeverri

In his images, the artist is not merely an actor playing
various roles. Instead, he seems only to be himself, ever
himself, as he tirelessly explores all possible versions of the
self. It is performance without acting, humorous and serious
at the same time.

Taken as a whole, Echeverri’s art used the particular to tap
into the universal, an impulse that primarily derived from
the artist’s profound capacity for empathy and his
enthusiasm for his fellow human beings. This openness
itself formed an essential element of Echeverri’s artistic
approach.

Viewers might want to situate Echeverri's work in a queer
context, but the artist never addressed one specific
community. On the contrary, Echeverri claimed his personal
and intellectual freedom via the intensity of his creative
activity and the boldness inherent in his style.

As the North American drag icon RuPaul once said: “We're
all born naked, and the rest is drag.” In the uncompromising
consistency of his pictorial and creative modes—modes
that are inseparable from their creator—Ilies the strength of
Juan Pablo Echeverri’s work.





Marie-Luise Mayer


Juan Pablo Echeverri

futuroSEXtranos [details], 2016



Juan Pablo Echeverri

The individual photographs of the series futuroSEXtrarnos (2016) resemble the
anonymous pictograms of user profiles on dating or social media platforms,
here at least individualized by accessories recognizable in silhouette, although
the darkened images conceal the faces. Despite the striking contrast between
this series and his other groups of works, the formally uniform design of the
pictorial space maintains a sense of continuity.

futuroSEXtranos [detail], 2016



m %‘ma GV &Epf

i? @o m._m @ meﬁﬂ “I

II.J_..I eV ¥l /1 =



Juan Pablo Echeverri

Masculady, 2006, Inkjet Print mounted on painted MDF A-frame sandwich board, 70 x 50 x 8 cm. Identidad Perdida, 2023, James Fuentes, New York
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MUTILady, 2003, 9 color photographs as Exhibition Poster, dimensic



Juan Pablo Echeverri

MUTILady [detail], 2003, 9 color photographs, dimensions variable. Identidad Perdida, 2023, Between Bridges, Berlin
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MUTILady [detail], 2003

Juan Pablo Echeverri

For the series of images MUTILady (2003), Juan Pablo Echeverri shows
himself with a painted chest, on which the course of the muscle
strands is indicated, and a wide variety of hairstyles - from a rockstar
mane, to a red pixi cut, to a bald head.

The series was shot in a single day, and the nine drastic cuts and
chemical dyes (and increasingly red eyes) add a subtextual endurance
test.



Juan Pablo Echeverri

PRES.O.S., 2017, 37 Photographs, framed, 122,4x 111 cm



Juan Pablo Echeverri

)
146 W

MQOC

PRES.O.S. [details], 2017



PRES.O.S. [detail], 2017

Juan Pablo Echeverri

In the extensive portrait series PRES.O.S. (2017), the extravagantly and garishly dressed
protagonists, embodied by Echeverri himself, stare spellbound at their smartphones,
seemingly completely absorbed in themselves and the screens. The formal particularity
of this group of works lies in its specific framing. Echeverri has created a honeycomb-like
structure for it - each ,cell’ remains concentrated on itself, has its own dynamics and
tension. At the same time, their arrangement on the wall already hints at a fundamental

component of the content: even when isolated, one is part of a community - the
community comes into being through coming together.




Juan Pablo Echeverri

Identidad Perdida, 2023, exhbition view: Between Bridges, Berlin; 2023



Juan Pablo Echeverri

Exhibition View, Identidad Payasa, 2017 [walls], MascuLady, 2006 [center]. Identidad Perdida, 2023, James Fuentes, New York



Juan Pablo Echeverri

Identidad Payasa: D Charles Morrison, 2017, 2 Inkjet Prints mounted on MDF, framed, 113 x 79 cm Identidad Payasa: Acuarela, 2017, 2 Inkjet Prints mounted on MDF, framed, 113 x 79 cm
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Identidad Payasa: Alelito, 2017, 2 Inkjet Prints mounted on MDF, framed, 113 x 79 cm



Juan Pablo Echeverri

Identidad Payasa: Heliotita, 2017, 2 Inkjet Prints mounted on MDF, framed, 113 x 79 cm



Juan Pablo Echeverri

Echeverri’'s most extensive series should be seen as his magnum opus, forming, as it were, the
backbone of his entire oeuvre. For miss fotojapdn (1998-2022), Echeverri took a passport-style
self-portrait in a photo booth at the Colombian store Foto Japdn every day from 1998 up to the
last days before his death in 2022. The title, a homophone of the Spanish word for ‘my’ (miss) and
the name of the photography store, references the process of creation, and reflects his own play
with gendered characteristics and a penchant for all facets of superficiality. The piece conveys
the urgency of his art, which harbored a precocious sensitivity to themes and styles that are now
firmly established.

’ﬂ.. '...‘ F==.& '! m&-.ESII Originally conceived as illustrations for Echeverri’s diary entries, which were meant to document
ﬂl.'..j En I .I.H&Eﬁﬂﬂl &E his intensive experimentation with body decoration, hairstyles, and make-up, the spontaneous
.%-‘ ‘[’l !n!! ﬂ!l . ._9.2 ﬂ‘&ﬂﬁl,& act évolved into a daily artisFic practice. While in the early years his outwarc! appearance in
2<AERRH2 AN SHAEESARE e el e g et
R ' ; I ,
x& Hﬂ. ﬁ.!&!ﬂ. g“nanﬂe "g" 5‘& " deeper engagement with interiority and its manifestation in outward appearance. He also
'.R‘&'.‘ ("" v .iﬁ& Eqa : .&&! sometimes referenced previous works by re-photographing an outfit he had already worn years
*EAS HEEPEOAR AR PR EAC L e
I 9 gﬁ&i“‘ig‘ﬂ&&ﬂ ? .&.‘% 2‘ﬁ‘x The resulting photographs, numbering more than 8,000, are presented in a non-chronological
.z %‘-&Haa an- E ﬂ‘gl&..E .ﬂ! order as tableaux in different variations. Despite the wide variety of colorful backgrounds,
&!.2..-‘&- .._., A‘Q H& . ‘ EES\ .&& different outfits, and unusual haircuts, in all these self-portraits Echeverri consistently looks out
‘! l.ﬂ ? & .n‘!g 9 a&. ..ﬂ.ﬁ‘ 1.- at the viewer with a direct and serious gaze.
xn,‘.&‘.' * 3EIEI-£F§. ’ } g ~The backbone of my work is a series | have been carrying out since 1998, which became a
llﬂﬂ “ zﬂlﬂu!iq.n . & = . daily activity for me in 2000: I've gone to a photo booth and taken a passport photo every day for
4’.!! &.!..‘a HE.!! S .E &} the past 22 years. It is titled “miss fotojapdn”. It all started with a written diary and the fact that
&. . ﬂ Hg! H‘! EE “ ﬁ. there was a photo studio that made passport photos near my house in Bogota, Colombia.
‘i‘ﬂ aﬂ..-‘ ‘l‘.& EH I was around 17 at the time, and had just started experimenting with my appearance with diffe-
li 3 9 H raad '5 H‘ ..iﬂ rent piercings and hairstyles; | thought it would be nice to have some documentation of these
ﬂ.!..!!;wl ‘ El a.&. experiments for the future. As a way of accompanying my written diary with images, | began

to sporadically visit the photo booth around 1995. The more | physically changed, the more |
wanted to take pictures; and the more pictures | took, the more | instigated these changes. This
cycle eventually resulted in me taking a photograph on a daily basis beginning in June 2000.
Running parallel to this ritual/obsession/routine throughout all these years, | have also been
working on a variety of photographic series in which | photograph myself portraying others."

e pomLeLob-ie

Juan Pablo Echeverri, 2021

miss fotojapdn, 1998-2022, Inkjet Prints mounted on MDF box frame, 100 x 100 x 5 cm



Juan Pablo Echeverri

miss fotojapon [detail], 1998-2022



miss fotojapdn, 1998-2022, Inkjet Prints
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Juan Pablo Echeverri

Identidad Perdida, 2023, exhbition view: Between Bridges, Berlin; 2023




Juan Pablo Echeverri
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Gay Gone Wild, 2013, HD video, colour, sound, 5:19 min. Installation View, Obselfed, 2023, Klemm's, Berlin



Juan Pablo Echeverri

+Apart from working on photography, | have also worked on a series of videos that started in a
domestic context around 1999, when [ filmed one-take home:music-videos of myself lip-syn-
ching and sometimes singing to different songs. With time, these videos evolved into something
that took place wherever | went in the world; | made a music video that worked as a “video
postcard” of each place. This series is titled “around the world in 80 gays” and the locations are
must-see places people should visit if they travel somewhere (e.g. Paris: Eiffel Tower, Louvre,
etc.....) where they would almost instinctively take a picture to take home as a souvenir that

gives proof that they were there.”

The numerous video works Echeverri created during his travels, collected under the title
Around the World in 80 Gays (2007-2015), show the artist, also an accomplished musician, lip-
syncing to pop hits, and reveal how effortlessly he could immerse himself in the culture of the
various places he visited. Prefiguring TikTok tropes by decades - here, again, playfulness and
creative use of language take on paramount importance, as Echeverri rewrites song titles and
lyrics, gives them new significance, and opens them up to a wide variety of interpretations.

upper row: |: BABY sHERMAN, 2014, HD video, colour, sound, 4:03 min. r: Gay Gone Wild, 2013, HD video, colour, sound, 5:19 min

lower row: LEZANGELES, 2012, HD video, colour, sound, 3:31 min. QUEENCIANERA, 2014, HD video, colour, sound, 4:03 min.
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Juan Pablo Echeverri

peloquitas [detail], 2013



SEX IN THE AIR

| DON'T CARE

| LIKE THE SMELL OF IT

Club of the unLoved [detail], 2015

Juan Pablo Echeverri

DON'T YOU CRY

DON'T YOU EVER CRY

DON'T YOU CRY

TONIGHT



Club of the unLoved, 2015

TIE YOURSELF TO ME

NO ONE ELSE

NO, YOU'RE NOT RID OF ME

HMM YOU'RE NOT RID OF ME

ON BEING USED

| COULD WRITE ABOOK

BUT YOU DON'T WANNA

HEAR ABOUT IT

Juan Pablo Echeverri




ourselves to the world.”
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