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Jacksonkill, 2021, exhibition view at Klemm's, Berlin, DE



Alexej Meschtschanow

Alexej Meschtschanow examines the physical and aesthetic qualities of established social
conventions through sculpture and installation. With his works, Meschtschanow develops a
completely independent aesthetic language, that combines the historical echoes of the ready-
made with an idiosyncratic, abstract form-finding. In this way, the works assert themselves as
autonomous creations, without losing their necessary social connection.

Meschtschanow's artistic perspective focuses on the imaginative potential and psychological
depths involved in the construction of identities, the compulsion toward self-realisation and
the socially driven urge for optimisation. His sculptural works interlock two communicative
modes — the passive and the active — thus exploring the dichotomy of aggression and protec-
tion deeply rooted in the contributory negligence of our society.

»The media promote an enormous pressure to succeed. The pressure is intolerable for many.
,Burnout Syndrome' is a buzzword which appears ever more frequently. Life goals are chosen
by consumers, thoughtlessly, from an assortment that the mass media advertise. Require-
ments are tough but not always authentic. With motivations only available on loan, one doesn‘t
get very far. The clogged skid mark between earth and heaven is densely populated terrain by
now. The stratum of mental casualties with their specific needs is growing and gaining a class
consciousness. Society is mutating into a repair shop, overextended by the realization that it
is in fact the original architectural drawings that are causing the ruin!* (A. Meschtschanow)

For his solo exhibition in the gallery, Meschtschanow condenses familiar artistic habits with

a new visual vocabulary, for the first time involving color image-material, sourced from the
high and the low of the ubiquitious visual noise. New wall pieces, fractured in their individu-
ality, coexist with the presence of peculiar sculptural beings, resulting in a cryptic dialogue

of broken surfaces and frozen emotions. Matter and images gather the ashes of an ongoing
history, blurred by the illusory filters of a digital present - the overloaded contemporary archive
serves here as background to the unresolved conflicts between serial existence and strive for
uniqueness.

Meschtschanow's artworks become charged with various contradictory qualities: the steel
tubings, forced by the artist into potentially proliferative biological forms, play with the ambi-
valence of being both support and constraint — acting as auratic prothesis of reproducible
entities.

»My mechanical mountings of photographical representations of social elements are not of

a malicious nature, but rather conceived primarily as a means of ennoblement. The applied
mounts are fitted to the found object in the most tender way. Certainly, the objects must suffer
from the additional burden imposed on them, but in the end it is my iron appendages that

will wrest them from the ravages of time. Furthermore, they do not appear in their original,
faceless shape, but rather in a subjectified form in which their identities are stabilized and
confirmed! (A. Meschtschanow)

Corner, 2021, photography, glass, steel, lacquer, 50 x 52 x 20 cm, ed. 1 + 1 a.p.
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Jacksonkill, 2021, exhibition view at Klemm's, Berlin, DE
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i-sac, 2021, photography, glass, steel, lacquer, 72 x 60 x 17 cm, ed. 1+ 1 a.p.
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Ohne Zucker, 2020, exhibition view at Spaced Out, Gut Kerkow, DE.
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Grand Tour - Leaving Europe, 2019, exhibition view at the |G-Metall exhibition space, Berlin.
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Grand Tour - Leaving Europe, 2019, exhibition view at the |IG-Metall exhibition space, Berlin.
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Stuhl 30A, 2017, chair, steel, paint.
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Stuhl 26, 20186, chair, steel pipe, varnish, 55 x 36 x 40 cm
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Missing boy, 2015, b/w photography, glass, metal, 108,5 x 225 x 15 cm
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Two thousand Profiles, 2015, exhibition view at KLEMM'S, Berlin



Alexej Meschtschanow

Two thousand Profiles, 2015, exhibition view at KLEMM'S, Berlin
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Stuhl 28, 2016, chair, steel pipe, varnish, 86 x 55 x 37 cm
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Ground Control to Major Tom, 2014, exhibition view at Galerie Marion Scharmann, Kéln, photography Tamara Lorenz
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Polsterstuhl 4 (a/b), 2013, 2 chairs, steelpipe, lacquer, each 85 x 55 x 55 cm



Das Gegengen, 2013, exhibition view at Kunstverein Grafschaft Bentheim

Alexej Meschtschanow

Alexej Meschtschanow examines the physical and aesthetic qualities of established social
conventions through sculpture and installation. Studying our immediate social environments
with an analytic and compassionate eye, he assembles found objects, derelict furniture and
archival photographs. With his unique artistic perspective, Meschtschanow focuses on the
imaginative potential and psychological depths involved in the construction of identities,
compulsion toward self-realization and the socially driven urge for optimization. His sculptural
works interlock two communicative modes — the passive and the active. The end effect of
his creative output culminates in figures of poetic melancholy, attempting to break out of the
vicious cycles of Fordist, totalitarian or fetishist forms of functionalism.

“From the beginning, | have been interested in the conflict between emotional freedom and
the necessity to function. | cannot get around the fact that Identities that are not partitioned
hardly exist anymore: these days every individual is a mosaic.” (A.M. 2013)

Meschtschanow’s works play on the consequences of miserable socio-political transparency
and occasionally they appear to resemble vacuum-packed units of consistency verging on
the implosive. The frameworks of welded tubular steel and clamps connect and fasten the
individual components to one another to the extent of utter immobility. On the one hand this
reflects obstinacy, immovability and conservatism, while serving as an image of autonomy,
connectedness and solidarity on the other. (...) Steel, commonly a most rigid and refractory
material, is put into potentially proliferative biological forms. Custom-made exoskeletons seem
to coil their way around the pieces of furniture and archival image-material in curvy vegetative
profusion, transferring the functionalism of the captured item via tautological mimicry into the
realm of the biomorphic. The hijacked objects’ extremities dangle helplessly. As the agents

of higher powers and forces, the iron lineations transpose the domestic inventory into a
sociological bio-drama of semantic consequence, by which matters of form and the survival of
function are negotiated in close combat.

“Objects and images produced by man cannot be merely functional. In each and every
object the human being implicates his or her intelligence (and sometimes stupidity), psyche,
political opinion and current mood. Everyday objects have, besides their functionality, the
quality of a psychograph.” (AM. 20183)

By circumscribing physical objects or selected photographic images, Meschtschanow's
works guide the spectator through realms of uncertainty. On this quest for a terminology with
which to name that, which has not yet been grasped, we find ourselves moving through se-
mantic interstices where facticity might well appear illusory. Resembling Argonauts navigating
between different conceptual categories, his objects become charged with various conflicting
qualities. At the same time, as counter-bodies and interventional gestures within the space of
objects and images, they initiate the exorcism of both the object and the objective.

(based on excerpts from the text ‘Tubular Shells', O. Kossak in: A. Meschtschanow: The Birth of the Hygienic,
2011)
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Das Gegengen, 2013, exhibition view at Kunstverein Grafschaft Bentheim
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Dummy, 2013, steel, wood, b/w-photographs, glass, lacquer, 51 x 94 x 34 cm
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Polsterstuhl Nr. 3, 2013, chair, steel pipe, lacquer, 87 x 61 x 56 cm
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Globales Phanomen, 2012, steel, lacquer, glass, b/w-photography, 81 x 93 x 21 cm



Alexej Meschtschanow

Sitting in the Dark, 2012, steel pipe, b/w-photography, glass, lacquer, electronics, 85,5 x 65 x 26 cm
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I'll never smile again, 2012, exhibition view at Philara Collection, Diisseldorf
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I'll never smile again, 2012, exhibition view at Philara Collection, Diisseldorf
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Double You 2012, steel, lacquer, glass, b/w-photography, 126 x 117 x 29 cm



Feierabend, 2012, steel, glass, soundsytsem, soundfile, 215 x 104 x 76 cm
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background, 2011, steel, wood, glass, b/w-photographs, lacquer, 165 x 200 x 180 cm (dimensions variable)
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Feierabend, 2010, steel, wood, lacquer, 13 neonbulbs, cables, engraved plates, 835 x 198 x 104 cm
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Emmas Bett, 2010, gum, pigments, steel, 39 x 34 x 9 cm
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Come to Daddy, 2008, exhibition view at KLEMM'S, Berlin
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Das Ratsel der Sphinx, 2009, b/w photography, glass, steel pipe, lacquer, 139,5 x 86 x 30 cm
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Egoist, 2009, steel, wood, lacquer, 460 x 200 x 250 cm
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Alexej Meschtschanow examines the physical and aesthetic qualities of established social conventions through sculpture and installation. Studying our immediate social environ-
ments with an analytic and compassionate eye, he assembles found objects, derelict furniture and archival photographs. With his unique artistic perspective, Meschtschanow
focuses on the imaginative potential and psychological depths involved in the construction of identities, compulsion toward self-realization and the socially driven urge for optimiza-
tion. His sculptural works interlock two communicative modes — the passive and the active. The end effect of his creative output culminates in figures of poetic melancholy, attemp-
ting to break out of the vicious cycles of Fordist, totalitarian or fetishist forms of functionalism.

“From the beginning, | have been interested in the conflict between emotional freedom and the necessity to function. | cannot get around the fact that Identities that are not par-
titioned hardly exist anymore: these days every individual is a mosaic.” (A.M. 2013)

Meschtschanow's works play on the consequences of miserable socio-political transparency and occasionally they appear to resemble vacuum-packed units of consistency
verging on the implosive. The frameworks of welded tubular steel and clamps connect and fasten the individual components to one another to the extent of utter immobility. On the
one hand this reflects obstinacy, immovability and conservatism, while serving as an image of autonomy, connectedness and solidarity on the other. (...) Steel, commonly a most ri-
gid and refractory material, is put into potentially proliferative biological forms. Custom-made exoskeletons seem to coil their way around the pieces of furniture and archival image-
material in curvy vegetative profusion, transferring the functionalism of the captured item via tautological mimicry into the realm of the biomorphic. The hijacked objects’ extremities
dangle helplessly. As the agents of higher powers and forces, the iron lineations transpose the domestic inventory into a sociological bio-drama of semantic consequence, by
which matters of form and the survival of function are negotiated in close combat.

“Objects and images produced by man cannot be merely functional. In each and every object the human being implicates his or her intelligence (and sometimes stupidity), psy-
che, political opinion and current mood. Everyday objects have, besides their functionality, the quality of a psychograph.” (A.M. 2013)

By circumscribing physical objects or selected photographic images, Meschtschanow’s works guide the spectator through realms of uncertainty. On this quest for a terminology
with which to name that, which has not yet been grasped, we find ourselves moving through semantic interstices where facticity might well appear illusory. Resembling Argonauts
navigating between different conceptual categories, his objects become charged with various conflicting qualities. At the same time, as counter-bodies and interventional gestures
within the space of objects and images, they initiate the exorcism of both the object and the objective.

(based on excerpts from the text ‘Tubular Shells’, O. Kossak in: A. Meschtschanow: The Birth of the Hygienic, 2011)
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Demons Use Closed Doors, 2008; Basic Line, 2010; Rudolf Lutz in a Dadaistic Women's Costune, 2009
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Flasche, 2008, steel, lacquer, 138 x 20 x 30 cm
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Stuhl 9 (a); Stuhl 9 (b); Stuhl 9 (c), 2007, steelpipe, found furniture, dimensions variable
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Amorphe Form in Mausefalle, 2006, exhibition view at AMERIKA, Berlin
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The Birth of the Hygienic, 2007, steel, lacquer, 205 x 250 x 250 cm
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Bopparder Kanapee, 2005, found furniture, steelpipe, plastic, lacquer, 160 x 520 x 180 cm
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